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A chance encounter between two lonely women leads to a passionate romance in this lesbian
cult classic. Therese, a struggling young sales clerk, and Carol, a homemaker in the midst of a
bitter divorce, abandon their oppressive daily routines for the freedom of the open road, where
their love can blossom. But their newly discovered bliss is shattered when Carol is forced to
choose between her child and her lover.Author Patricia Highsmith is best known for her
psychological thrillers Strangers on a Train and The Talented Mr. Ripley. Originally published in
1952 under a pseudonym, The Price of Salt was heralded as "the novel of a love society
forbids." Highsmith's sensitive treatment of fully realized characters who defy stereotypes about
homosexuality marks a departure from previous lesbian pulp fiction. Erotic, eloquent, and
suspenseful, this story offers an honest look at the necessity of being true to one's nature. The
book is also the basis of the acclaimed 2015 film Carol, starring Cate Blanchett and Rooney
Mara.

From the Inside FlapA chance encounter between two lonely women leads to a passionate
romance in this lesbian cult classic. Therese, a struggling young sales clerk, and Carol, a
homemaker in the midst of a bitter divorce, abandon their oppressive daily routines for the
freedom of the open road, where their love can blossom. But their newly discovered bliss is
shattered when Carol is forced to choose between her child and her lover.Author Patricia
Highsmith is best known for her psychological thrillers Strangers on a Train and The Talented Mr.
Ripley. Originally published in 1952 under a pseudonym, The Price of Salt was heralded as the
novel of a love society forbids. Highsmith's sensitive treatment of fully realized characters who
defy stereotypes about homosexuality marks a departure from previous lesbian pulp fiction.
Erotic, eloquent, and suspenseful, this story offers an honest look at the necessity of being true
to one's nature.Dover (2015) republication of the edition originally published by Bantam Books,
New York, 1953.See every Dover book in print atwww.doverpublications.comFrom the Back
CoverA chance encounter between two lonely women leads to a passionate romance in this
lesbian cult classic. Therese, a struggling young sales clerk, and Carol, a homemaker in the
midst of a bitter divorce, abandon their oppressive daily routines for the freedom of the open
road, where their love can blossom. But their newly discovered bliss is shattered when Carol is
forced to choose between her child and her lover.Author Patricia Highsmith is best known for her
psychological thrillers Strangers on a Train and The Talented Mr. Ripley. Originally published in
1952 under a pseudonym, The Price of Salt was heralded as "the novel of a love society
forbids." Highsmith's sensitive treatment of fully realized characters who defy stereotypes about
homosexuality marks a departure from previous lesbian pulp fiction. Erotic, eloquent, and
suspenseful, this story offers an honest look at the necessity of being true to one's nature.Dover



(2015) republication of the edition originally published by Bantam Books, New York, 1953.See
every Dover book in print atAbout the AuthorPatricia Highsmith (1921–95) won the O. Henry
Award for her first published short story, "The Heroine." Her 22 novels and eight collections of
short stories include such well-known books as Strangers on a Train and The Talented Mr.
Ripley. Highsmith engaged in sexual relationships with women as well as men, and The Price of
Salt is regarded as highly autobiographical.Read more
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RNJ, “Highsmith Is a Fine Writer. How many times have I read a book because first I saw the film
(and yet how many times have I not)! The most recent example, Carol, starring Cate Blanchett in
the titular role, inspired me to read the novel. I’ve read Highsmith’s work before: The Talented Mr.
Ripley and Ripley Underground. I’m not sure, in spite of the awards won, that she’s ever been
truly honored as a writer. The Price of Salt is not “just” a woman’s book or a “lesbian romance,”
as some critics have suggested. The novel, originally published in 1952, portrays the story of two
women who travel from New York to the West, and it heightens the ideal of love rather than
diminishes it. Through its specificity of love between two women of a certain time period of a
certain geography (ranging over two-thirds of the US), the novel creates a universality that is
appealing across a vast number of readers.Depending on whom you read or side with,
Highsmith’s title bears a biblical reference. It may either refer to Lot’s wife or Matthew 5:13. I
prefer to think it is the latter: “‘You are the salt of the earth; but if salt has lost its taste, how shall
its saltness be restored. It is no longer good for anything except to be thrown out and trodden
under foot by men.’” Could it be that Highsmith chooses to be quite specific, referring to Carol’s
nefarious husband perhaps, when she suggests that a relationship without love might as well be
stomped on by men? In chapter twenty-two Highsmith makes perhaps the most transparent
reference to this idea of salt: “In the middle of the block, she opened the door of a coffee shop,
but they were playing one of the songs she had heard with Carol everywhere, and she let the
door close and walked on. The music lived, but the world was dead. And the song would die one
day, she thought, but how would the world come back to life? How would its salt come
back?” (225). Therese now believes that everything with Carol is over, but a small part of her
also believes that the salt, the flavor, of their relationship shall in some way be restored. And she
is right. The final paragraph, though it may be “romantic,” is certainly not sentimental (see
below).Some nuggets:Therese senses a certain role she’s been playing with regard to Carol and
their magical trip westward. “But at moments she felt like an actor, remembered only now and
then her identity with a sense of surprise, as if she had been playing in these last days the part of
someone else, someone fabulously and excessively lucky” (174).“Therese squeezed the wheel,
then deliberately relaxed. She sensed a tremendous sorrow hanging over them, ahead of them,
that was just beginning to reveal the edge of itself, that they were driving into. She remembered
the detective’s face and the barely legible expression that she realized now was malice. It was
malice she had seen in his smile, even as he said he was on no side, and she could feel in him a
desire that was actually personal to separate them, because he knew they were together. She
had seen just now what she had only sensed before, that the whole world was ready to be their
enemy, and suddenly what she and Carol had together seemed no longer love or anything
happy but a monster between them, with each of them caught in a fist” (199).“‘But the most
important point I did not mention and was not thought of by anyone—that the rapport between
two men or two women can be absolute and perfect, as it can never be between man and



woman, and perhaps some people want just this, as others want that more shifting and
uncertain thing that happens between men and women’” (221).And here is the final paragraph I
mentioned before: “She stood in the doorway, looking over the people at the tables in the room
where a piano played. The lights were not bright, and she did not see her at first, half hidden in
the shadow against the far wall, facing her. Nor did Carol see her. A man sat opposite here,
Therese did not know who. Carol raised her hand slowly and brushed her hair back, once on
either side, and Therese smiled because the gesture was Carol, and it was Carol she loved and
would always love. Oh, in a different way now, because she was a different person, and it was
like meeting Carol all over again, but it was still Carol and no one else. It would be Carol, in a
thousand cities, a thousand houses, in foreign lands where they would go together, in heaven
and in hell. Therese waited. Then as she was about to go to her, Carol saw here, seemed to
stare at her incredulously a moment while Therese watched the slow smile growing, before her
arm lifted suddenly, her hand waved a quick, eager greeting that Therese had never see before.
Therese walked toward her” (248-9).”

Joseph P. Menta, Jr., “Breaking out in the regimented 1950's. I picked up Patricia Highsmith's
"The Price of Salt" on my Kindle because of all the praise the film "Carol", an adaptation of the
novel, received at the 2015 Cannes Film Festival. Feeling a little impatient that I'd have to wait
several months for the general release of the film, I figured in the meantime I could at least grab
up the book that provided the source material. And, in the end, I'm glad I did, as it was a
thoughtful and enjoyable reading experience. Here are a few quick observations:While the book
ultimately is a lesbian love story, it takes its time with this aspect, with the first two-thirds of the
book basically describing an intense friendship. Interestingly, this was probably due to the
1950's setting. I'm wondering if many lesbians during that period didn't even realize they were
lesbians at first, because there wasn't yet an easily recognizable social structure in place that
included gay and lesbian relationships as a perfectly respectable category to place oneself.I
liked the fact that Highsmith, who was a very popular writer of hard-edged thrillers at the time
("Strangers on a Train", "The Talented Mr. Ripley") didn't work too hard to convince us to like the
sophisticated, often aloof Carol character as much as young Therese does. It was enough for
the author to credibly and believably show us that Therese did so.I also liked that the young
Therese, even as she was experiencing a new sexual awakening as the story progressed, still
maintained affection, and some attraction, for some of the young men in her sphere. In doing
that, the book intelligently demonstrated that life can be messy and complex at times. Therese
was discovering herself, yes, but it didn't mean all her past feelings were misguided or a
lie.Though not intended as such when it was written, the book also functions as a fascinating
little time capsule about life in the 1950's. It was fun to read about how people of various social
standings lived, worked, and played in 1950's New York City and its environs. And during Carol
and Therese's road trip, we get to see 1950's life in other parts of the country, as well. You'll
probably smile at how involved it was to make or receive a long-distance phone call back then!



Some parts of the book were a little poetic and abstract for my taste, though others might like
them. For instance, Therese gains an intense insight about Carol when she views an old
painting in a library, a stodgy posed portrait depicting someone who coincidentally looks very
much like Carol. I'm still not sure what the insight was, or why an old painting would induce it,
but it was a very big deal for Therese when it occurred. Perhaps someone can enlighten me in
the comments section. Thankfully, for me at least, these abstract, vaguely-described moments
don't overwhelm the book by any means.Several times during the book, I came up with my own
motivations for the characters' actions, sometimes quite different from the ones Highsmith
relates to us. This was probably due to the nicely complex characters and situations. For
example, near the end, Therese feels estranged from Carol and goes to a cocktail party with her
theatre colleagues. There she meets a famous stage actress and there's an obvious mutual
attraction. Therese weighs things for a moment and then rejects the attraction to the actress,
because, as related by Highsmith, Therese realized it would be no more than a superficial
relationship if she pursued it, and realizes she'd rather salvage the deep and meaningful
relationship she had with Carol. That was fine, but I also came up with this: Therese had put
distance between herself and Carol because she was in part trying to distance herself from her
inconvenient discoveries about her sexuality, but when that sexuality reared itself up again when
she found herself attracted to the actress, she probably admitted to herself that her attraction to
women would now always be an overt part of her, so she might as well go back to the one
woman she really cared about and embrace the whole thing. Anyway, that was a take that
occurred to me.I'll stop now, as there are plenty of other reviews here if more details and
opinions about this interesting little book are desired. I'll just add that I'm very glad I read this off-
the-beaten-track novel (an off-the-beaten track novel for me, anyway, if you check out my
Amazon page for the types of books I usually read) and that I'm looking forward to the film even
more now.”

Lisa, “Carol, a good film, a great read. Incredible. Don’t you feel a bit silly when you sort of half
see a film between shifts in the kitchen and think I must read that book? I know I do, because it
seems as if you are being led by advertisers to the slaughter but because of Christmas
preparations I missed half of Carol on the TV and I couldn’t work out whether or not it had a
happy ending as it was all a bit vague. I saw enough to be interested, so I ordered the book. Was
I in for a treat! I wouldn’t go so far as to say I like the Georgian style of writing, that is very quaint
and too long-winded for me, but my taste usually lands somewhere between Steinbeck and
Hemingway. What makes Patricia Highsmith’s writing so special is that amongst her overt
simplicity a beautifully descriptive phrase will come out of nowhere. I am thinking of phrases like
“her short fair hair that made Therese think of perfume held to a light”. The writing style is so
simple that this book can speak to anyone; it is beautiful at times, stark and brutal at others, but
always evocative.I wish I had found this book when I was nineteen. That was an age at which the
world had not changed so much as to make it seem an old fashioned story. Today everything



goes and yet people are still unhappy. There are those who will never understand this level of
repression and for them I am glad; there are others who still suffer under it and I never want them
to be forgotten. The past interests me because our lives are not long enough to learn from
experience and still know everything good that love has to offer. Two quotes hit my Twitter feed
this morning:“Life is a succession of lessons which must be lived to be understood.” – Hellen
Keller and “Your days are numbered. Use them to throw open the windows of your soul to the
sun.” – Marcus AureliusBoth of those sum it up beautifully. Today young people are often (but not
always) out and proud and it is probably hard to empathise with the level of restrained passion
and yearning in this novel but Patricia Highsmith’s characterisation is so good you can’t but feel
every nuance along with them, every last bit of yearning, every pang of disappointment. It is a
beautiful story and a terrifying one therefore when their happiness so quickly turns into an ordeal
of persecution. In the book, you see Therese is less of an innocent, Carol is less of a seducer
and both are tormented by circumstances they cannot hope to control. Carol’s sacrifice and
bravery is so much clearer than in the film too, Therese’s pain and coming to terms with the loss
of her first true love is still there but she hurts others as much as she is hurt by them. Richard is a
brute. We don’t see much of this in the film and the ending is far less optimistic. I often prefer the
book to the film, but I was grateful for the film because it led me to an unforgettable read that had
me up all night.This is not just a book for those interested in LGBT rights or lesbian romance
because it has a very clear truth at its heart. One that all adults know. There is nothing quite like
falling in love. It overwhelms you totally and the rush of endorphins is unbelievable. That is
probably why so many people are addicted to love of course and continually searching for “The
One”. They never find “The One” because harsh reality and even sexual satisfaction itself can
take the shine right off that first rush of overwhelming tenderness and desire and yet sometimes,
just sometimes, if you can live through the pain and the sheer ordinariness of life, a deeper and
stronger affection is born. That is the happiest ending of all and in Carol you live through these
characters and feel every emotion they do which makes the ending just perfect in its
optimism.LEAVE A REPLYArchived Entry• Post Date :• December 26, 2017 at 2:55 pm•
Category :• Uncategorized• Do More :• You can leave a response, or trackback from your own
site.Edit this entry.Carol, a good film, a great readIncredible. Don’t you feel a bit silly when you
sort of half see a film between shifts in the kitchen and think I must read that book? I know I do,
because it seems as if you are being led by advertisers to the slaughter but because of
Christmas preparations I missed half of Carol on the TV and I couldn’t work out whether or not it
had a happy ending as it was all a bit vague. I saw enough to be interested, so I ordered the
book. Was I in for a treat! I wouldn’t go so far as to say I like the Georgian style of writing, that is
very quaint and too long-winded for me, but my taste usually lands somewhere between
Steinbeck and Hemingway. What makes Patricia Highsmith’s writing so special is that amongst
her overt simplicity a beautifully descriptive phrase will come out of nowhere. I am thinking of
phrases like “her short fair hair that made Therese think of perfume held to a light”. The writing
style is so simple that this book can speak to anyone; it is beautiful at times, stark and brutal at



others, but always evocative.I wish I had found this book when I was nineteen. That was an age
at which the world had not changed so much as to make it seem an old fashioned story. Today
everything goes and yet people are still unhappy. There are those who will never understand this
level of repression and for them I am glad; there are others who still suffer under it and I never
want them to be forgotten. The past interests me because our lives are not long enough to learn
from experience and still know everything good that love has to offer. Two quotes hit my Twitter
feed this morning:“Life is a succession of lessons which must be lived to be understood.” –
Hellen Keller and “Your days are numbered. Use them to throw open the windows of your soul to
the sun.” – Marcus AureliusBoth of those sum it up beautifully. Today young people are often (but
not always) out and proud and it is probably hard to empathise with the level of restrained
passion and yearning in this novel but Patricia Highsmith’s characterisation is so good you can’t
but feel every nuance along with them, every last bit of yearning, every pang of disappointment.
It is a beautiful story and a terrifying one therefore when their happiness so quickly turns into an
ordeal of persecution. In the book, you see Therese is less of an innocent, Carol is less of a
seducer and both are tormented by circumstances they cannot hope to control. Carol’s sacrifice
and bravery is so much clearer than in the film too, Therese’s pain and coming to terms with the
loss of her first true love is still there but she hurts others as much as she is hurt by them.
Richard is a brute. We don’t see much of this in the film and the ending is far less optimistic. I
often prefer the book to the film, but I was grateful for the film because it led me to an
unforgettable read that had me up all night.This is not just a book for those interested in LGBT
rights or lesbian romance because it has a very clear truth at its heart. One that all adults know.
There is nothing quite like falling in love. It overwhelms you totally and the rush of endorphins is
unbelievable. That is probably why so many people are addicted to love of course and
continually searching for “The One”. They never find “The One” because harsh reality and even
sexual satisfaction itself can take the shine right off that first rush of overwhelming tenderness
and desire and yet sometimes, just sometimes, if you can live through the pain and the sheer
ordinariness of life, a deeper and stronger affection is born. That is the happiest ending of all and
in Carol you live through these characters and feel every emotion they do which makes the
ending just perfect in its optimism.”

Elizabeth Brazel, “Absolutely amazing. This is a far cry from my usual genre of book, but I had
recently watched the movie. The movie isn't my typical genre either, but it had been one of the
best I had seen for a very long time.I immediately wanted to read the book from which it had
been based upon.I really did love this story of Carol and Therese. A sweet love story. A story of
two strangers, eyes meeting across a crowded department store. A look that develops into so
much more.Reading the relationship between Carol and Therese grow, I really found myself
willing them their happy ending.This is book that I can't recommend enough.”

Carmen, “A touching read. I read this after watching the film Carol. Normally I don’t bother to



read a book if I happen to see the film first but felt compelled to do so in this instance to see how
much the screenplay had been altered.I enjoyed this touching and tormenting story. Both
Therese and Carol appealed to me in different ways to their film characters but unusually for me
I did prefer the film. However I must say I loved Patricia Highsmith’s writing and her wonderful
use of language and found myself clipping and saving a couple of quotes...“January was a two-
faced month, jangling like jester’s bells, crackling like snow crust, pure as any beginning, grim as
an old man, mysteriously familiar yet unknown, like a word one can almost hear but not quite
define.””

P. G. Harris, “Love story. I read the Price of Salt, now renamed Carol, after going to see the 2015
film, which I absolutely adored. The film was true enough to the book, and powerful enough to
make it impossible not, while reading, to see mental pictures from the movie, and in particular
the stars, Cate Blanchett and Rooney Mara.The story is that of Therese, a young woman with
hopes of becoming a theatrical set designer, (in the film, a photographer) but who is making
ends meet by working in a department store. In the run up to Christmas, she serves a glamorous
middle class woman, Carol. There is an instant attraction between the two and after Therese
sends Carol a Thank You Card, she is invited out to lunch,and a relationship between the two
develops.As they grow closer, we learn about three other relationships at different stages of
disintegration. Theresa's increasing involvement with Carol throws a pitiless light on the
shortcomings of her relationship with her boyfriend, Richard. This is a beautiful depiction of an
unbalanced couple where one is filled with ardour, while the other, being fond, doesn't quite
realise that she has fallen into a relationship of habit without any real strength of feeling.Carol
herself is in the process of separating from, and divorcing, her husband Harge, with custody of
their daughter giving the book one of its key themes, the conflict between romantic and maternal
love.Third there is Abby, a woman with whomCarol has had a previous relationship which has
now relaxed into friendship.If it must be classified, I'm sure the Price of Salt would be
categorised as lesbian fiction, and indeed I have read that many have found the story of Therese
finding her sexuality to be an enlightening one. In one of the most telling lines of the book, and
the period in which it was written and set, Therese describes her feelings for Carol as being like
like love except they are both women. It would however be a shame to put this book in a genre
pigeon hole, because it is fundamentally a love story, which tells truths about love, irrespective of
the genders of the protagonists. It tells of the joy, the obsession, the insecurity of love. Carol is
herself a fascinating character. At first she seems almost predatory, taking the lead with the
young and inexperienced Therese, but as the story unfolds, her vulnerability becomes apparent,
and she is anything but the dominant party as the book reaches it conclusion.If w are talking
about genres, there are two others which should be mentioned. This is a road movie of a book,
indeed one might almost imagine it as being an influence on the writers of Thelma and Louise. It
also has a strong flavour of fifties noir with private detectives and hidden firearms.In summary, a
superb, compelling and convincing love story.”



The book by John Muir has a rating of  5 out of 4.4. 2,952 people have provided feedback.
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